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Channeling the Waters
for alto flute and percussion 
Composed for Camilla Hoitenga and Magdalena Meitzner.

Sections:
 Bellows of Invocation
 Passage into Trance
 Stirring of the Spirit
 Quaking of Bodies
 Centering of the Spirit
 Attending of the Waters
 Passage into Light
 Bells of Devotion

Percussion List:
 medium gong 
 cymbal or variety of cymbals
 low skin drum
 bowed flexatone
 slit drum
 bowls of water
 resonant metal object 

Program Notes:

                ...but there is a special magic 
       when we understand the connectedness
                                    that bridges across the spaces in between
                              and two become one
and form becomes fluid 
                        and the shape of being moves
                                                          through everything...

             passing in
                                     and then out again

                       leaving behind no trace
                                            (as the bridge disappears)
                                     except for the resounding echoes of the sky
                                                               and the warmth of unseen touch

Duration:  approximately 8’30”
© Peter Gilbert, 2019 | http://petergilbert.net
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