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Channeling the Waters

for alto flute and percussion

Composed for Camilla Hoitenga and Magdalena Meizner.

Sections:
Bellows of Invocation
Passage into Trance
Stirring of the Spirit
Quaking of Bodies
Centering of the Spirit
Attending of the Waters
Passage into Light
Bells of Devotion

Percussion List:
medium gong
cymbal or variety of cymbals
low skin drum
bowed flexatone
slitdrum
bowls of water
resonant metal object

Program Notes:

...but there is a special magic
when we understand the connectedness
that bridges across the spaces in between
and two become one

and form becomes fluid

and the shape of being moves

passing in

through everything...

and then out again

leaving behind no trace
(as the bridge disappears)
except for the resounding echoes of the sky

Duration: approximately 8’307
© Peter Gilbert, 2019 | hup://petergilbert.net

and the warmth of unseen touch
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Peter Gilbert

Channeling the Waters

for alto flute and percussion

BELLOowS OF INVOCATION

Emphatic and intense (-10)
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Bellows of Invocation
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Bellows of Invocation
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PAsSSAGCE INTO TRANCE

Deeply internal and very flexibly expressive (.. -4

Molto Rubato
espressivo—strongly connected with partner
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STIRRING OF THE SPIRIT

(AN (oS QNN
A~ m
i [y
D \ o
A
ol ®
2 4l ﬂ.fz
= v va '
S\
U: ||.“”. f =l —lf. f
- -
| el R
=
S AL
= !
mo, g AeL]
/J._,\ xx (
o
= | o
= © m °
= \p Z
= s s (s
Q LODGO
o C
4 ] I

ol o,
S
s G

AL
AL THR
DGO \ 1g(@ o)
A Lmr.___ 0k
o QNN \ G
F il
i
«L_ "
DGO \ LDGD
A Lmjﬁ B Adhg

p
)
—_—

J'p

&)

I
i
B \ g
Sl
rilk
Dl
LODAO \—L
SIRA
ATl g e

o (4

bis. s>~ vsvvsvsvsvvsvs

LY

Ql

&
/

7
~
=

o r




(QUAKING OF BobDIES
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65| Rhythmically insistent «.

Take rest here if needed
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Quaking of Bodies
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CENTERING OF THE SPIRIT
109 | With Emphasis (- 116)
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Hold any resonant metal object
in water and strike it. Then move
the object in the water to bend

8 the resonance.



Attending of the Waters
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BeErLrLs oF DEvoTION

147 |Emphatic and intense (-10)
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Bells of Devotion
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