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Ricochet
for Daniel Lippel

Notes to the Performers:
The electronic accompaniment is played through front stereo speakers.  In most cases Ricochet 
will require amplification of the guitarist.  Having the amplification centered on stage with the 
performer, focusing on a single sound source is preferred, though sending some of the signal 
through the stereo speakers may be beneficial too.  

A lighting design is greatly encouraged and a simple outline for such a design is included in the 
score at the beginning and end of the piece.  A more complex design might deviate from this as the 
involved artists find appropriate.  A more multimedia presentation is equally encouraged.

Program Note:
Music creates its shapes by suggesting poles of opposition and exploring the spaces in 
between.  Ricochet opposes highs and lows, darks and brights, louds and softs, fasts and 
slows, similar to much music.  But the use of an electronic component, also adds an almost 
psychological opposition that is not always present otherwise: reality and surreality.  Of 
course the electronic part has been generated with human intuition--performed in fact--
by the composer, but the theatrical experience aligns us (the listeners) with the guitarist 
on stage, while the electronic part constantly reinvents our environment.  And the lines 
are not always clearly drawn... nearly all of the sounds are drawn originally from the guitar.

The piece opens in an imaginary landscape and some time elapses before the guitarist is 
able to emerge from the sonic wilderness as our protagonist.  Dense chords and angular 
passage-work ricochet between the performer and the echoing, ever-shifting walls.  The 
bulk of the piece is divided by two soliloquies for the soloist.  After the second, the 
introduction, which catapulted the piece into motion, returns--this time leading to new 
territory.

Ricochet is dedicated to Daniel Lippel, who performed the premiere October 29, 2002.

- Cambridge, 2002
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The drop in dynamic and crescendo should follow thesame pattern.  (Metronome markings here are approximate)
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*

decel.

œn œn œ# œ œb œ œn œ# œ œ œ# œn œb œ œn œb œ# œ œ œn œb
e»qq»¢™

V 22 86 84220 œ- œ- œ- œ- œ- œœ# - œœ- œœ-(h»¢™)I Soliloquoy II

F molto espress.

Singing, 
with rubato œœ# - œœ- œœ- œœœb - œœœ- œœœ- œœ- œ- œb - œœ- œœ- œœ- œœ- œœ- œ- œ- œœœ# -

jœœœ œœœbb -
jœœœ

rall.

f
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V 84 87 22 87 45224 œœœbb - œœœ œ#
q»§º œœœ# ...œœœ œœ

P
....œœœœ#

n
n

jœœœ
jœœœ>

œœœ#n jœn œb jœn œ œ
3

œb œn œb

V 45 85 83 85228 ˙̇̇bb œb œ œ œ œ œœœn
b œœœ Jœ

œœœn J
œœ ..œœ# œ ..œœ# œ œ# œ œœ# Jœ

3

œœ- œ œ

V 44 45 44233 œœœ# - Jœ œ- œ# œ œn
œœœ
œ
bn œœœ

œ
œ

3

œ œ# œn œb œœn œœœ
3œœœ œ# œ

3

œ œn œn œ œ œ œ
Cue: Track 3

f

.œ#
J
œ œ œ

J

p

V 45 44 45237
œ œ œ œ .œ Jœb

3

œ œ# œ œ œ œn œ œ# œb œ œ ˙b
œb œn ˙̇̇̇

#b
˙̇̇̇#n

V 45 43 42 44"241 œœœœnbn
œœœœ
b œœœœ œ œn ˙̇̇̇ œ œ# œn œ# œb œ

accel. œ# œn œ œ# œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œrall.

V246 ∑ ∑ ∑ ∑ ∑ ∑

Ó ‰ . ¿ " ¿ ¿ ¿F
metals

∑

¿ ¿ " . ¿ ¿ ¿ " . ¿ " . ¿ ¿ " ¿ –

wwwww
# æ

Ó Œ " ¿ ¿ ¿[3] 1:17

(q»§º)
p
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V
&

254 wwwww
æ

j¿ Œ . 3Ó ¿ ¿ ¿ ¿

K

ƒ
ƒ F

œœœœœ
@ œœœœœ#
n @ ˙̇̇

˙̇
æ œœœœœ

# æ

3

¿> ¿ ¿ ¿ ¿ Œ Ó

˙̇̇̇
˙
æ œ œ- œœ- œ
Œ œœœœ#

Œ Œ ?
espress.f

œ œœ- 3œœ œ œ œb - œœ œœ œb
¿¿¿¿>

Ó
f

V
?

43

43
44

44

258 œ- œœn œ- œ# 3œ œ œ œb œœb
.œ Jœœ#

3

œœ œœœ œœœœ
œœœœœ
b œœœœœb

[3] 1:33

p
etc.

3œœ œ œ# œn œœ œ œ

Œ Œ j¿¿¿>
‰&

F

œ
3

Jœ œœ œœ œb
∑

œ œ œ œœ œ# œœ#

¿¿¿> Œ Œ Œ

V

&

43

43
44

44

262

3

œ œ# œn .œ œœn œœ .œ œb .œb

∑

3

œ œ œ œn œ# œ œ .œ œ

Œ ‰ . ¿¿¿ ¿¿¿> Œ ?

3

˙̇# œb œ

Œ Œ ‰ ¿¿¿>
[Begin to dim lights somewhat] 

œ œo œœ# œœ œœn œœ œo

Œ ‰ . ¿¿¿¿ ¿¿¿¿> Œ &

V
?

&

&

43
43

43
43

45
45

45
45

266 ˙b Ó

∑ &

Ó
3

˙ œœ

∑

∑

Œ ‰ ....¿¿¿¿> ¿¿¿¿> ¿¿¿¿>

wwwwwwwwwb#
wwww#

rall.

f

∑

Œ ¿¿¿¿>
Œ

.........˙˙˙˙˙˙˙˙˙

....˙˙˙˙

œb
3

œ .œ Jœ

∑
.........˙˙˙˙˙˙˙˙˙
....˙˙˙˙

q»$¢
P espress.

œ œb .œb Jœb

∑
˙˙˙˙˙˙˙˙˙ œœœœœœ##n

˙˙˙˙ œœœœb#n
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&

&

45

45
45

44

44
44

"

271
3œ œ# œ

4œ# œ œ œn
˙˙˙˙˙̇ ......˙̇˙˙˙˙n###
˙˙˙̇ ......˙˙˙˙˙˙nn#

œ#
3

œ œ# œ œ
œn œ œ œ œb

wwwwww###
wwwwwww#

accel.

œ 3œ œ œ# œœn œ œ œ

Ó Œ ¿¿¿¿>

∑

q»§º

V 45 44274

œ# œn
3œb œ# œ œn œ# œ œ

3

œ œ# œn
3

œn œ# œ# œ œ .œb
Jœ

wn æ
[Lights dim to end]

L

f

sul pont.ord. ord.

wn æo œæ .æ̇
Œ ‰

œ
@

˙
æ

V 43 44279
wæ  

æ
˙

æ
µ œ

æ
œœæ

3

œœæ
œœœ#æ

œœœœæ
˙̇̇̇
˙#æ

œœœœœæ

.....
œœœœœ#æ

.....
œœœœœæ

wwwww# æƒ

V

&

284
......

˙̇̇̇
˙̇

æ

U
Œ

ÓUUU ...œœœ œœœ œœœ œœœ

F(    )

f

œ
·n
o œ

·#
o œ

·#
o œ

·
.
.

œ
·
# o

œœœ œœœ œœœ œœœ ...œœœ

6

f

(snap)
(    )

6

(    )

6
very hard strokes

(    ) (    )

4

(       )

p

.

.
œ
· œœ

·n
# o ˙˙

· Œ

[Low Light left on body of guitar. Continue fading until dark]  

...œœœ œœœ ...˙̇̇

(    )

6

(        )
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(Bend one of the E's up
 approximately a quarter-step)
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