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Ricochet

Jor Daniel Lippel

Notesto the Performers:

The electronic accompaniment is played through front stereo speakers. In most cases Ricochet
will require amplification of the guitarist. Having the amplification centered on stage with the
performer, focusing on a single sound source is preferred, though sending some of the signal
through the stereo speakers may be beneficial too.

Alighting design is greatly encouraged and a simple outline for such a design is included in the
score at the beginning and end of the piece. A more complex design might deviate from this as the
involved artists find appropriate. A more multimedia presentation is equally encouraged.

Program Note:

Music creates its shapes by suggesting poles of opposition and exploring the spaces in
between. Ricochet opposes highs and lows, darks and brights, louds and softs, fasts and
slows, similar to much music. Butthe use of an electronic component, also adds an almost
psychological opposition that is not always present otherwise: reality and surreality. Of
course the electronic part has been generated with human intuition—performed in fact—
by the composer, but the theatrical experience aligns us (the listeners) with the guitarist
on stage, while the electronic part constantly reinvents our environment. And the lines
are not always clearly drawn... nearly all of the sounds are drawn originally from the guitar.

The piece opens in an imaginary landscape and some time elapses before the guitarist is
able to emerge from the sonic wilderness as our protagonist. Dense chords and angular
passage-work ricochet between the performer and the echoing, ever-shifting walls. The
bulk of the piece is divided by two soliloquies for the soloist. After the second, the
introduction, which catapulted the piece into motion, returns—this time leading to new
territory.

Ricochetis dedicated to Daniel Lippel, who performed the premiere October 29, 2002.

- Cambridge, 2002
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Ricochet

Jor Daniel Lippel

Solo Guitar

Peter Gilbert (2002)
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Ricochet

* Play as written or as quick, plucked tremolo
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* Begin as the computer sounds are fading,
starting soon enough to allow a reasonable

amount of overlap.
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Ricochet
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* From here until the Track 3 Cue, coordination with the electronic part need not be exact. The accompanying figures are notated where they may approximately occur.
With the following three chords, the performer should respond to them whenever they occur by slowing down immediately and then gradually accelerating.
The drop in dynamic and crescendo should follow thesame pattern. (Metronome markings here are approximate)
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in the electronics has almost totally faded away.
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